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A work in progress exhibit is a challenge for the
spectator in that it lays hare the rudiments of the
creative process: ideation, experimentation, and
possible content and formal resolutions. | ocal figu-
rative painter Sheila Finnmigan®s *Siodies for the De-
pt'rhll:ii.'ll'l"l.!h.hibil allowed us aoeess Lo thal procoss

Continuing her concern with “histanically
significant™ spintual events reconsidersd in a
contemporary context, Finnigan s prepanng for a
large painting combining several pieces from this
show., The Law .?u;.l;.lrr: Dauble Crox (ml on
masonite, 72° 1 216%) which iranically a ppears on the
announcerment cand but not in the thow, reveals how
the present studies may culminate, Featured om
WON-TVS “Hean of Chicage™ The Laxt Supper is
composed of five aliernately honzontal and verical
pancls in which Finnigan rayed brnght color over
cadlons hine blck-and-while hgures, Ths prece
Burgeans with @ mare mature stvle, Pror exhibits of
Finnigan's work demonstrated a strong influence of
Edvard Munch and Van Gogh, While their presence
is still felt in her use of heavy emotional content,
strong  gestural rendening, and bold form, her
expenimentation with color, figure-ground relation-
ships, and her intentional coupling of paintings has
apensd up new avenues in the work,

Finmnigan, who deftly employs black ink and
tempera on paper, paired sets of the same subject in
this exhibit as alernatives 10 est expressive
effectivencss, Thus in Steron I, a portrait of a scarmed
and E:L'-ggh.-d War rl}'ul'l.'. she wses color with a
crackled surface; in Simos I white predominates
and the mood shifts dramatically. In A, £ §a close-

up of the deposed Chnist is black and whete with a
green banmer as accent; while in A0 N & Tull
spectrum of color covers the same Tigure.

The combination of classical religiows figures
with contemporary towches which characterizes
Finnigans work puts the viewer in a pluralstc
atmosphere where time and  place have no
significance. This 15 most comvincing in her central
panel for The Deposivion. 1 s a repository lor four
of the 15 pieces exhibited. Chnst s porimyed
holding a banner with the insignia Moo N. meaning
Macht wund Nebelin, night and fog. the Maz sign lor
the Jewish death sentence. (IMR] could have been
selected  but  wniversal suffering carnies  many
banners.) Mary supports the deposed figure as does
a poggled pilot On the left s a guaint individual
wearing a watch, boogicing. blowing bubblegum,
and nomchalantly supporting Christ. & boy (o the
right nestles a book on guanium phg,:q.il.'-. under his
arm, The dea of chance elements which the Loy
proposes s enacted most effectively in Finnigan’s
Holy Ghosrs and  Animus. Three  hollow-eyed
ghosts anxiously gare on as 8 juggler chactically
plavs with their destimies. Finnigans couplings
mesmerioe us, and we inadverently turn our cheek
for another slap.

In a wrinen statement of intent, Finnigan says,
“In (ocwsing the viewer on the "animus.’ destrsction,
| hope 1o leave the viewer with the recourse, anima.’
creation.” “Studees for a Demosition™ works
successfully om a wvisual and emotive level while
jarring our cerehral and spintual sensibilities. The
picce completed from Finnigan's =Siodies™ may
have the viewer wonder, as Oppenheimer did on
wiinessing the st A-bomb explode, “Whal have
we done’!™
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