Sheila Finnigan Puts a Pust-Pup Spin on Hmtur}r Painting

Ieeila Finnigan, a much exhibiced figu-
rative painter from Chicago, whose
wik is characeerieed by the finky cecen-

triciny fir which the are of ihat ety o
keowen, called her recene exhilstion ar
Pleiades Gallery, 530 Wese 24eh Streee, in
Chelsea, “leononiics.” The title scemed an
irFcsnEe eomiment an the Fxct that fo be an
iconoelast can e 3 I|:||:¢|:.' position in an
era driven by celebrity swonship and greed.
Finnigan, however, probably wealdn't
lve it amy osther way, for the supericialin
anil rampant magerialism of Anverica
taxlay gives her much oo reat againss.
Incleed, ker work benefits imimnensely

from a jaundiced view of recent history
that she expresses in a sivle for which she
leas ecaned the term "Cmss [Pops
Culteralizm."

Here, as iy her earlior solo exhibition
i e same vemie a latele over a year agi,
Sheila Finnigan pecsented Andy Warhol as
sort of Pop ringraseer, prediding over the
exhibidon with his rag doll persona and
aoy dal silver habr—parelealacdy in one
full-lengah porcraie where e stands in a
b | of Campl=ll®s tomiate soup beating
e an old arnry deans, Inher more secent
exhibirion, however, other foons such as
Adarilvny Mesnroe and Tackie Bennedy
shared center stage with Andy, creating
the sense of o three-ring mausoleuny for
migdia mzripulatoss and nearyes,

In a growp of three lrge compaositions
that Finnigan dubbed “American
Dream,” cach of these personalities was
painted reclindng on an antigque chaise
bz i the manner of the French neo.
clissicase painter Jaegques-Loois Daid®s
=Madame Becamive” Dhased, of conrse, 1
an auspicions paneer for Finaigan to
denific with, stikce e Bnvented 3 mew
Kind of Tissory paincing, concenmed witl
CUFTeny events ratlier than ancient or
aythodogical omes. [ lwer previous solo
shoow ac Pleiades, Finnigan paineed Warhel
after Dawid’s famions 1793 masterplece
"The Dreath of Marsr, “in & rocker sather
than a bachok, with Campbell®s ramage
st siebstimuring for blased, In the new
painting, there™s 3 Camphedls soup can
o the wall behimd Anady 25 he reclines s
Tanguidly as 2 Matisse esdalisque on the
chaise with a painthrush in one hand

Beal blood rather than mesaphorical
tamate soup mars the same pink Chane]
suit and pillbog hae that Jackic Kennuedy
wore oa the r|.::|' of JFE's awsassination, as
abe leminges like a grieving hest o the
same chase lounge as Andy in anocher
|:||.‘|g,|: |.'|lil:'lli.1l..l_.: |:'ﬁ ]"mnil.-,:n. :\.';'.;Lrh:.' % a
shadows pbth.:ru--n.-ithi.n-l;lmmi;nmw P
Harvey Qswiald brandisling his rille, ceri

’ |:|' al.'EL'I'lllﬂg this menssrable grbute oo our
most glamorous modern widow,

The prosaminy of Finnigan's painting
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“Americarw Dreaw: Marilyn Mouree™

af Alanlvn, [FK's one-mime mistress, 90¢u-
pring the same chaise lounge while hold.
'iI'IE & M, near a L1.r|.1p:l1.:d|: devorated
with red e paams waarthy of & Bardelln,
creates sembolic symmetey, commieneing
oy Ty the private soap operas of the rich
aitad farous become pablic spectacles i
e age ol mstant lastosy spowed out e
A ravenous public by an omiiprescng and
abliging media

Finnigan's stromg mosal streak infiarms
such imagistic juscapositgons with mulriple
lavers aof igonyy and mivaning, which ane
enhaneed by her habiv of including some
at the deamatis press seem in her paing:
ings as installagion clensents in her exhibi:
tics, Im her r!‘ﬂ'itﬂ.lh shamy, an actual pac-
mic table Littered with emipty Camipbell’s
solip cans and parky ballsomis scensed to
signily that the party of Pop idolairy lasd
ended; lere, along with the old army
drum seen in the aforementioned Warhol
partrkit, the muain prog s the chalse
lcwinge thae appears in the paintngs after
Iravad, saetimge empty and adding e the
overdll mamsd ol el —ataot w0 mich for
the Inclividuals depicred as for all gha
they once signified In che public imagins
tiesn,

Ohlver lvons such as Alberr Eanstein
and Leomarde da Vinc (ehe lamer & rane
deparrare from modern subject matmer
painmed i eribane e fellow Clhicago
Imagist Ea Pasclike s are depiceos] in
rnichy larger than life close-sp porssics
thar, while less complex than Finnigan's
allegorical compositions, call even more
argention o er paingerly Gnesss, Fos in
these works, the “action” is in the manip:
alation of the paine icsell, Finnigan ofien
works on pastel closh rather than canvas,

emploving a vigue mased oedia tech-
neque o produse “blurred™ effects thar
bemd her paintings an exhilaratng Hoidic.
The techinigue cnables hee o reansesid
the plgnsene-clagged clichds ol M-
Expressbanisny, even while emploving
sptlaneais gestmres and drips oo lend
e womipositions & sense of asovensnt
and immsdiacy.

O of the myos exeiting works in the
present exhibition, in rerms of irs hiscon
cal sweep, s the dipoveh called =[fop?™
The mcle, .1.'I|:|1|1|.1|::Is :.1:||||1..'|I1i||t|: i a double
entendre, refors tooa |1n|:|-ppi|1|‘.: vl lesoomy miy
the picture, signifving dashed illusions or
howpes rather than the art movenent to
which Fromigan appears to feel a sonse-
what ambivalene atfniee The composition
prosents a procession of Agures rosens-
Bling a Medicval parade of fools, even
while dneluding amwong s ragrag conypany
getises ansd ssagesmen such as Janies
oo, Alberr Einstein, amd Winston
Churchill,

Alses wowgn into the mix are 2 bull
recalling the gored beast in Gusemics, an
Egvprian mummy, Agures persenifving
ancient Greek and Arcec civiliation dwith
an emphasis on the rral blooderting of
the laggeri. anuang esher Lli:|ur.1|;|,' 1.:-11:I|.'I'I1|h
of hunvankimd s enermal I:i:lll!.'. .-'l.lllmn.gh
rﬂnlin; rises i the rancons {I|1i|;.:5|.r
Tmaizm af older ariisis such as June
Leaf, Ellen Lanyon, and Scvmamer
Rewofsky, this ambitiows multi-figure s
ol |".|I'il.!:n: s temperad ba the post-Nop
irony mised with wre humanism tlar sces
the art of Sheila ﬁllu.'igm agrart.

—Ed Melormack
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